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timeout travel

Creative boho blooms in Jingumae

|Backstreet
Stories
KIT NAGAMURA

he area known as Jingumae,
literally “shrine front,” hugs
central Tokyo's Meiji Shrine and
is bifurcated by chic Omotesando
street, the shrine's main approach.
Roiling with well-heeled fashionistas,
foreigners and photo hounds chasing the
hottest new looks, Omotesando’s stores
lobal heands—think

Ga&Zara.Bennetoral',“etc.
ithern dsth
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Mmm‘slﬂbuya&al.ion 'I‘I\enonhem
partion of, , however, hidden
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of the day.

The first artist's palette I spotis a tray
«of eye shadow colors at makeup salon %
Hello! Watosa. Opl:mismnndoutlnndlsh

ks of th
Indusu'y but few doit as well as Watosa.
Gazing at their products, I finda Fairy
Cookie Compact of face powder, battles of
Harvest Moon Captive Drips foundation
in a shade called Skating Pear, and alip
glossnamed Prehistorie Traces. It's
poetry, really.

Opened a year ago, Hello! Watosais
the flagship store of beauty designer
Sablo Watanabe's skincare products. A
staffer gives my face a quick revision
with four gossamer shades of face powder
as Product Representative Yumi Kondou
up]aim what Hello! Watosa offers.

“Youcan opt for a quick drop-in
u:r\m:c ou-lhcl‘ull-m\«"l?mahewer

lissnnslhallench:muhawmdoh
yourself, and demystify the process.”
Thaven't been paying attention to the.
powdering job, soI"'m slightly mystified
by my own face when it's done. 'm not
ready touse Skating Pear on a daily
basis, but the Watosa powders are sheer
magic at hiding nature's imperfections.
Prettified, [head uphill tofind what

nngs Wl hcre cach pair of bands has its

Heudymuuhywwld{dmmwp} Huhrwm IMMW a

neckiace at

each
pcl.alunh] tlu: flower scla ntpcak bloom.
Shirayama teaches her students to
make wedding and interior displays that
Iook fresh and in full bloom, but last for
vears. Bilingual and bubbly, she tries to
coax me into giving hergaumted method
atry. But, a:‘raldmoul Langlethel x

blooms rmrl

Ty, ety oWt
Across the street, [ popinto Monad, a
teeny boutique featuring the work of six
major jewelers from Spain. Massive and
glorlousmr like necklaces by Elena
ancer join Helena Rohner’s colorful
ovoids and the lucid simplicity of earrings
by Alberto Lobo, Thirty-something
sisters Miho and Miwa Wetani named
lhcirsmbymnrranghlgthn:lcucrsin
“nomad" a hit. I buy a gift for a friend that
Tearranges mywallelablt then mahe
like a nomad my
From here, the bamueetmnls

ecepl I
vacant lots,

low-rise apartment buildings. Several
foreign couples whiz by on bicycles, and 1
finally stop a pair on foot. Londoners
Katie and Chris Earp, both 30, live in the
’lmd

Katie say hen Katie broke h

hugs_:nloprnladasrsicbah}'-bllleﬂonda
carin— you guessed it —a garage.
Across the street, Myoenji Temple
tlmllmmtsaﬁuuemsrkerclalmm the
spotasth thon of Hara juku,
d\u]]agsdunngtheEduFenod
(1603-1867). 'l‘hehemple‘.aualerwl] still

1, give:

W
skllns L'Jmsadds."pcopledmpped o

story — where lhl:n.“a good water, peaple

ask how she was doing. Peopl
eachother in this neighborhood.” Both

note, not unhappily, that th

gather —but saysthereis
mwaywcunnrmlheﬂarajuku c]alm

downturn and local protest groups seem
tohave stalled several large
developments slated for Ji ae,

Tlet the Earps go, and a short ways on,
find a Henry Beguelin store. After gul
mumbuuerysnmlohhehl'lwlous

dead-end alley, llmdSlnDen m\enf
Tokyo's first international hair salons,
started 15 yearsago by two foreign
‘women. A white-line graphic grows in
Lemlnlaupuuepltch-biackexl.criomt
tMIrhujldmg.des med by the dynamic
al duo of Astrid Klein and

street. A bulbous 195
Chevrolet pick-up parked outside next toa
larger-than-life sculpture of a wooden
sudurtnndﬂmnksn(cﬂloredglasbmr.he

Mark Dytham. Inside, senior stylist
Favio Alfano, 33, wields custom-made
$1,000 scissors “made by this guy named
Shioji, a genius in Wakayama," he says,
deftly snlppl.nga preltly blond's bangs.
“Our suceess b ere s al abwl the

s«mun Studw }'Icoolo

it. We have

d three-room
dpartmtntmwhuusna{nurdmguersand hbankers, models, and mothers, and we.
h devel i "

Street gems: A 1983
mural (left) by the
U.S. pop artist and
soclal activist Kelth
Haring (1958-50) en
the second-floor
exterior of a
buiiding on Galen
Nishi-dori, where
Haring exhibited
that year when it
was home to Galerie
Watari, BEE00
of today's ubercool
Jingumae museum,
Watari-Um. A
carving (below)
from the Edo Perlod
(1603-1867) at
Myoenji Temple,
believed to be the
site of the original
willage of Harajuku
KITHAGAMLURA PHOTDS

gaze off across Gaien Nishi-dori, a mural
on the second-floor exterior of a bullding
across the road looks like a posteard of a

Favi His ol

When{amw‘.

Inoue, 35, and Nao Endo, 20, are chatting
w\\‘hu:llermu'deslgmrfm' IusM

t grins up atme,
cl.early feeling special.
Icmtrgcm Galen Nishi-dori Avenue,

ies, florist

MIEkDSh]bB[d 30, the owner of Luce
astained-

toring a belle;

wmummmammmumm and

Yukiko

udio
&modfensava_alvanetyorringsmndulo
order. Betrotheds canc the basic
plumber’s O-ring in platinum, chic
titanium designs, nestling models, or
rings in elaborate mokume-gane, a
wood- gramedeﬁectachmwdhyfnsmg
mmisufdlfﬁrcnl

Sora

with one of her Fairy Bouguet

imnleslaumm over shell, woodand
plastic buttons;

glass commission for an embassy. “It's
hard work," she says, but her smile
suggesl.sil.srewardjm too.

and ubercool museum Watari-Um.
At Fuga, gnarled olive trees in planters
are sold beside masses of blossams from
Holland, Africa, Europe and India
Flower guys I.nlm around InII..arlm l.nu;m:,

e ol ]

Icame b Piccolo's walls ar thy o
P little brick with it; the ce!lmgmmtubao(cnluredglssdlulﬂ(s ’hwli—war—o!dshnpprid.esilsulimbeing
upper isNina Roza Bouguet & imported from Italy or the 1 Bl to fill rder. “We deli an
Presents” and the lower one “Fairy and a rock tumbler work ! arr ecently that was larger

wiol. n*slmvulorhandmﬁm's

“Here, we help people realize their own
creative Idcas. says Eri Takezoe, 20, a
blond-streal pux.lewlmrevdsln

consider making their own rings.

kira Morikawa, 20,
the second-floor studio where “terms of
engagement” require handling mandrels,
hammers, and buffers. two

the 10,
hymeasurewwelght. “We get mostly
women in here, but we also cater to guys
who are total bead maniacs,” she says
h.npplly “I‘he.ae "sheadds pattinga

weeks and W200,000 to fashion a pair of

rings— but the end result? Priceless,
Across the street, flocks of women

flutter in the French store, La Drogerie. I

ball beads,
"nlwaysmakame 3

It'sa jovial place, with pal.r.emsforall
sorts of projects, but I need to keep
mwh!s,solcuslnﬂdemy  headed once

enter a world of bottles of beads;

pa theast.

Bouquet.” Lam hesitant tobarge inas
someone inside is hard at work on her wee
bouguet. BulYuhimNnrayama owner
of the “Fairy " swoops

take the edges off pieces for mosaic work.

I ask Inoue his favorite partamne
uwproce.ssod’g]amork “When we

instal we made,” he answers,

meinwith a smile and shows me her
special technique for arranging
preserved flowers.

Shirayama guns Imt g]lle m.t,u a Lln_v
silicon mold, th fadried

“the light comes throughit, and that is
when we know its true beauty.”
Though laid- baekandgmerouswllh
theirtime, I can see straight through the

and
S0Mmove on. Igassasmalt sllshuy ¥

than a refrigerator, and required more
than 100,000 flowers,” says Kaori Ohmi, in
chargeof press for Fuga.

Reluctant toleave the
next door to museus b
gallery/shop, the Watari-Um Museum of
Contemporary Art, inits jauntily striped
Mario Botta -8 museum'’s

. On Sundays, stocks artist-designed
Tshlm foreign stationery, museum
an

ry, Ihead

seu.mg the petalsmthe.uul] liquefied
g]ue “but this

specializes inmurky-green U.S. army
kaccents.

Lo Wltl\wlmt looks like two padded

.-\mumi thecorner, l.emyslwp'hempra

10,000-plus

:hlfcmnl posteards—among which are

works by artists from past exhibitions.
Ibrowse images for hours, sowhen 1

U.5. popartist
ucl.l\-lle.eth}hnng[lmmz “It'sthe
real thing,” says soft-spoken Takato
Suzuki, the 38-year-old shopkeeper at On
Sundays. “Keith Haring exhibited there
back in 1983, where the first Galerie
Watari used to be.” The work may be
faded tofresco-soft shades, but it's
Jingumae’s off-the-wall vibe, right there
on the wall.

Maiji Sheine




